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Apie autorius / About the authors

Vyr. redaktoré

Prof. dr. Riita Stanevidiuté yra Lictuvos muzikos ir
teatro akademijos Mokslo centro vadove, Muzikologijos
katedros profesoré. Pagrindiné moksliniy interesy sri-
tis — modernéjimo ir meno ideologijy sklaida XX-XXT a.
lietuviy ir uZsienio muzikoje, muzikos ir politikos procesy
saveika, muzikos semantikos ir recepcijos tyrimai. Keleta
de$imtmediy ji nuosekliai nagrinéja sovietmedio Lietuvos
muzikinés kultiiros procesus, lietuviy egzodo kultara,
XX-XXTI a. modernios muzikos institucionalizavima,
analizuoja $iuolaikinés muzikos filosofij, muzikos istorio-
grafijos teorija. Stazavosi Var$uvos, Kembridzo, Londono
Karali$kojo koledZo, Berlyno, CUNY ir kt. universitetuose,
atliko mokslinius tyrimus Paulio Sacherio fondo archyve,
Tarptautiniamc Darmstato muzikos institute, Queens
College universiteto archyve ir kitose atminties institucijose.
Monografijos ,Modernumo lygtys. Tarptautiné $iuolaikinés
muzikos draugija ir muzikinio modernizmo sklaida Lietu-
voje“ autoré (2015, atnaujinta versija angly kalba 2024), su
bendraautoriais parasé penkias kolektyvines monografijas
(2015, 2018, 2020, 2023, 2025), sudaré ir parengé (su
bendraautoriais) 16 mokslo straipsniy ir $altiniy rinktiniy,
paskelbé daugiau nei 80 mokslo straipsniy. Mokslininké
aktyviai dalyvauja muzikos mokslo tyrimy tarptautinése
tinklinése organizacijose: ji yra Europos muzikos filosofijos
tinklo steigiamojo komiteto nar¢, Tarptautinés muzikology
draugijos (IMS) studijy grupés ,Muzika ir kultiros studijos”
nar¢, Tarptautinio muzikos signifikacijos projekto naré ir ke.
2005-2010 m. buvo Lietuvos kompozitoriy sgjungos Mu-
zikology sekcijos pirmininké, 2003-2008 m. Tarptautinés
Siuolaikinés muzikos draugijos Lietuvos sekcijos pirminin-
ke. Uz mokslo darbus ir kultaros veikla pelné Lietuvos ir
Lenkijos institucijy apdovanojimus. 2020 m. pelné Lietuvos
nacionaling kultiiros ir meno premij. Tarptautinio mokslo
projekto ,Lenky ir lictuviy muzika, globali perspekeyva:
migracija, diasporos tapatybés ir tévyné“ vadové (Lietuvos-
Lenkijos programa ,Daina“, 2025-2027).
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Editor-in-chief

Ruta Stanevidiuté, PhD in musicology, is a Head of
the Science Centre and full-time professor at the Depart-
ment of Musicology of the Lithuanian Academy of Music
and Theatre. Her current research concentrates on music
modernization and musical nationalism, aesthetics, and
semantics of contemporary music, with a particular focus
on musical z9poi, music and politics, and studies of music
reception. She has conducted research at the universi-
ties of Warsaw, Cambridge, King’s College London, the
Berlin University of Arts, CUNY, Paul Sacher Stiftung,
International Music Institute Darmstadt, Queens College
Archives and other institutions. She is the author of the
book The Figures of Modernity. The International Society
Sfor Contemporary Music and the Modern Music Movement
in Lithuania (2015, in English 2024) and co-author of the
monographs The Nylon Curtain: Cold War, International
Exchanges and Lithuanian Music (2018), Microtonal Music
in Central and Eastern Europe: Historical Outlines and
Current Practices (Ljubljana University Press, 2020), Music
and Change in the Eastern Baltics Before and After 1989
(Academic Studies Press, 2022), Sonic Utopias: Trajectories
and Contexts of Music Modernization in Lithuania (2023),
and Lithuanian History and Mythology in the Opera Stage
(2025). She hasalso edited and co-edited sixteen collections
of articles on twentieth- and twenty-first-century musical
culture and the history of music reception and prepared
the college textbook Music as a Cultural Text (2007). She
a Steering Committee member of the European Network
for the Philosophy of Music, a member of the Music and
Cultural Studies group at the International Musicological
Society and a member of the International Project on Musi-
cal Signification. From 2005 to 2010, she was chair of the
Musicological Section at the Lithuanian Composers’ Union
and from 2003 to 2008 chair of the Lithuanian Section
of the International Society for Contemporary Music. In
2020, she was awarded the Lithuanian National Prize. Cur-
rently, as the principal investigator, she is co-leading a joint
Lithuanian-Polish project, “Polish and Lithuanian Music
in Global Perspective: Migration, Diasporic Identities and
Homeland” (2025-2027).
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Vyr. redaktorés pavaduotoja

Prof. dr. Rima Povilioniené — humanitariniy moksly
(menotyra / muzikologija) daktaré, yra jgijusi muzikos teo-
rijos ir fortepijono solisto specialybiy bakalauro ir magistro
diplomus. Jiyra Lietuvos mokslo tarybos naré, Muzikology
sekcijos prie Lietuvos kompozitoriy sajungos pirmininke,
Lietuvos muzikos ir teatro akademijos Muzikologijos ka-
tedros profesor¢. Ji buvo Lietuvos nacionalines UNESCO
komisijos Vykdomojo komiteto nar¢, Kauno technologijos
universiteto Tarptautinio semiotikos instituto bei LMTA
Mokslo centro mokslo darbuotoja.

Laiméjusi Fulbright vizituojandio mokslininko stipendi-
ja nuo 2025 m. spalio vykdo pusés mety stazuot¢ Niujorke,
CUNY Graduate Center. Pelniusi stipendijas, stazavosi
Leipcigo universiteto Muzikologijos institute, IRCAM
Paryziuje, Paryziuje rengiamuose Rocesterio universiteto
vasaros kursuose bei festivalio , Manifeste® akademijoje Par-
yziuje. Kaip kviestiné déstytoja skaité paskaitas jvairiuose
universitetuose ir akademijose, parenge ir iSleido daugiau
kaip 15 straipsniy rinktiniy, per 40 mokslo straipsniy
ir 150 muzikos kritikos teksty. Jos monografija ,Musica
Mathematica“ (lietuviy k., 2013) pelné prof. V. Landsber-
gio fondo premija geriausiy muzikology darby konkurse,
2016 m. monografija angly k. isleido ,Peter Lang®. Yra
dviejy mokslo rinktiniy (2017, 2019), kurias ileido leidy-
kla ,Springer®, redaktor¢ ir sudarytoja. 2022 m. leidykloje
»Springer® pasirodé kolektyviné mono grafija ,Vox Humana
Craftsmanship. Origins, Intersections and Influence on Li-
thuanian Pipe Organ Building” (kartu su Girénu Povilioniu
ir Diego Cannizzaro); 2023 m. — kolektyviné monografija
»Garsinés utopijos. Lietuviy muzikos modernéjimo trajek-
torijos ir kontekstai“ (2023, Vilnius, bendraautoriai Ruta
Staneviditté, Vita Gruodyté ir Donatas Katkus), skaitmeni-
nis leidinys Mikalojus Konstantinas Ciurlionis. Visi kiiriniai
fortepijonui. Kritiné redakcija ir komentarai (2024, https://
piano.ciurlionis.cu/en/monograph).

Pastaruoju metu savo moksline veiklg derina su muziki-
niais pasirodymais fortepijonu, vargonais. Su vyru vargony
restauratoriumi dr. Girénu Povilioniu netoli Vilniaus jkiiré
vargony restauravimo dirbtuve, muzikos instrumenty mu-
ziejy ir koncerty sale.

Deputy Editor-in-chief

Prof. Dr. Rima Povilioniené holds a PhD in Humani-
ties (Musicology) and Bachelor’s and Master’s degrees both
in Music Theory and Piano Solo Performance. In October
2025-March 2025, having won a Fulbright scholarship,
she conducts a six-month research fellowship at the CUNY
Graduate Center, New York. Earlier, she has undertaken
internships at the Institute of Musicology at Leipzig
University, IRCAM, the Eastman School of Music at the
University of Rochester (course in Paris), and Manifeste
Académie/IRCAM.

Rima is a Committee member at the Lithuanian
Research Council, Head of Musicologists” Section at the
Lithuanian Composers’ Union, and full-time professor at
the Lithuanian Academy of Music and Theatre (LMTA).
She served as a member of the Lithuanian National Com-
mission for UNESCO and has held research positions at the
International Semiotics Institute (ISI) at Kaunas University
of Technology and LMTA Research Centre. She has given
guest lectures at various universities and academies, edited
over 15 collections and published more than 40 scientific
articles and 150 critical reviews. Her monograph Musica
Mathematica (2013) was awarded the Vytautas Landsbergis
Foundation Prize, appearing in 2016 in English at Peter
Lang. Rima is an editor of two collections for Springer
(2017 and 2019). Among her latest co-authored mono-
graphs are Vox Humana Crafismanship (2022 for Springer)
and Garsinés utopijos. Lietuviy muzikos modernéjimo tra-
jektorijos ir kontekstai [Sounding Utopias. Trajectories and
Contexts in Lithuanian Music Modernization] (2023),
and the digital Mikalojus Konstantinas Ciurlionis. Piano
Waorks Complete. Critical Edition and Commentaries (2024,
available at https://piano.ciurlionis.cu/en/monograph).

Recently, Rima has been combining her scholarly work
with musical performances. Together with her husband,
organ restorer Dr. Girénas Povilionis, she established an
organ restoration workshop, a museum of musical instru-
ments, and a concert hall near Vilnius.
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Straipsniy autoriai / Article authors

Julija Bagdonavidiuté — pianisté, tyréja. Bakalauro stu-
dijas baig¢ Lietuvos muzikos ir teatro akademijoje, Veimaro
E Liszto aukstojoje muzikos mokykloje. Magistro laipsnj
igijo Hanoverio aukstojoje muzikos, teatro ir medijy moky-
kloje. 2025 metais, bendradarbiaujant su Lietuvos muzikos
informacijos centru, iSleistas debiutinis Bagdonavic¢iates
albumas, skirtas Lietuvos kompozitoriy karybai. Siuo metu
Bagdonaviciaté studijuoja meno doktorantiroje Lietuvos
muzikos ir teatro akademijoje, gilinasi j tarpdisciplinines
meno jungtis ir jy raiska muzikos atlikime. Kaip tyréja dirba
ekscelencijos klasteryje Improvizacija ir kitrybiskumas scenos
menuose (Scenos meny tyrimo centras, Lietuvos muzikos ir
teatro akademija), taip pat pasirodé tarptautinése konferen-
cijose Vilniuje, Valetoje, Taline, Pirénuose, Bankoke. 2025
metais, uz gerus mokymosi rezultatus Bagdonavi¢iatei buvo
skirta Lietuvos mokslo tarybos stipendija.

Francesco Finocchiaro (g. 1976) yra Pezaro G. Rossi-
nio konservatorijos muzikos istorijos profesorius, Paduvos
ir Insbruko universitety lekeorius. Jo moksliniai tyrimai
apima XX a. muzikos kompozicijg, teorijg ir estetika.
2013-2019 m. jis atliko mokslinius tyrimus Vienos, o
2023-2024 m. — Milano universitete, taip pat désté Bo-
lonijos, Milano IULM, Florencijos, Katanijos ir Peskaros
universitetuose. Redagavo italy kalba i§leista Arnoldo
Schonbergo traktata ,Der musikalische Gedanke® (Astro-
labio-Ubaldini, 2011), tarptautiniuose zurnaluose paskelbé
keleta straipsniy apic Vienos mokyklg. Taip pat publikavo
daug straipsniy apie kino muzika, nemazai démesio skirda-
mas muzikinio modernizmo ir vokie¢iy kino santykiams
(Palgrave, 2017). Jis yra atviros prieigos skaitmeninés duo-
meny bazés apie vokieliy nebyliojo kino kritikos 3altinius
(EM] Archive) autorius.

Pagrindinés tyrimy sritys apima metaforologija, se-
miotika ir medijy teorija. Redagavo leidinius: ,Musica e
metafora: storia, analisi, ermeneutica“ (su Maurizio Giani;
AUP, 2017), ,L’industria della persuasione: musica e me-
dia nella politica culturale del fascismo® (AUP, 2022), 11
discorso musicale: la musica e i suoi generi testuali nella
storia“ (su Paolo Gozza ir Stefano Lombardi Vallauri; AUP,
2023). Jo naujausia monografija ,Durch einen Gazeschleier”
(leidykla ,text+kritik®, 2025) skirta nebyliojo kino eros

muzikos kritikai.
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Julija Bagdonaviciuté is a pianist and researcher. She
completed her Bachelor’s studies at the Lithuanian Acad-
emy of Music and Theatre and the Hochschule fiir Musik
Franz Liszt Weimar, and later obtained her Master’s degree
from the Hochschule fiir Musik, Theater und Medien
Hannover. In 2025, in collaboration with the Lithuanian
Music Information Centre, she released her debut album
dedicated to the works of Lithuanian composers. Currently,
Bagdonaviciaté is pursuing doctoral studies in artistic re-
scarch at the Lithuanian Academy of Music and Theatre,
exploring interdisciplinary artistic connections and their
expression in music performance. As a researcher, she
works at Improvisation and Creativity in the Performing
Arts (Performing Arts Research Center, Lithuanian Acad-
emy of Music and Theatre) and has presented her works
at international conferences in Vilnius, Valletta, Tallinn,
the Pyrenees, and Bangkok. In 2025, she was awarded a
scholarship by the Research Council of Lithuania for her
academic achievements.

Francesco Finocchiaro (b. 1976) is Full Professor of
music history at the “G. Rossini” Conservatory of Pesaro,
Lecturer at the University of Padua, and Privatdozent at
the University of Innsbruck. His research interests cover
composition, theory, and aesthetics in twentieth-century
music. A Research Scientist at the Universities of Vienna
(2013-19) and Milan (2023-24), he has also taught at
the Universities of Bologna, IULM Milan, Florence, Cata-
nia, and Pescara. He edited the Italian edition of Arnold
Schonberg’s treatise Der musikalische Gedanke (Astrolabio-
Ubaldini, 2011) and has published several essays on the
Viennese School in international journals. He has also
published extensively on film music, with a special focus on
the relationship between musical Modernism and German
cinema (Palgrave,2017). He is the author of an open-access
digital database of critical sources on German silent cinema
(FMJ Archive).

His main areas of research include metaphorology, se-
miotics, and media theory. With Maurizio Giani, he edited
Musica e metafora: storia, analisi, ermeneutica (AUP, 2017).
He recently edited Lindustria della persuasione: musica e
media nella politica culturale del fascismo (AUP, 2022), and
with Paolo Gozza and Stefano Lombardi Vallauri, 7/ discorso
musicale: la musica e i suoi generi testuali nella storia (AUP,
2023). His latest monograph—Durch einen Gazeschleier
(edition text+kritik, 2025)—deals with film music criticism
during the silent era.
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Dr. Vytautas Germanavicius (g. 1969) — lietuviy kom-
pozitorius, Kauno technologijos universiteto Socialiniy,
humanitariniy moksly ir meny fakulteto mokslininkas
tyréjas, ISCM (International Society for Contemporary
Music) Lietuvos skyriaus vicepirmininkas. Mokslininko ty-
rimy sritys: lietuviy tradicinés vokalinés ir instrumentinés
muzikos intervalika ir derinimai, alternatyvios derinimo
sistemos, nattralis derinimai, tyrimy rezultaty integracija
kompozicingje sistemoje. Studijavo Vilniuje (Lietuvos
muzikos ir teatro akademija, 1989-1996), San Fransiske
(MEA Mills College, 2003-2005, Fulbrighto stipendija),
Helsinkyje (Sibelijaus muzikos akademija, 2019, ,,Erasmus
Doctoral Intership®). 2024 m. tyréjo podoktorantiiros
projektas laiméjo Europos Sajungos parama (Lietuvos
mokslo taryba). Moksliniy tyrimy rezultatai pristatyti
mokslo Zurnaluose ,Lietuvos muzikologija®, ,Mikrotone:
Small is Beautiful®, tarptautinése mokslo konferencijose
»>Microtone: Small is Beautiful” Zalcburge (2021-2025),
sInnovation in Traditions & Traditionality in Innova-
tions“ Odesoje (2020), “Symposium of New Works and
Research into Contemporary Composers “Avant-Garde
and Experimental Creative Considerations in Art Music”
Taibéjuje (2021), simpoziume “Microtonal Village” Niu-
jorke (2024). I§leista monografija ,Nuo natiraliy muzikos
derinimy link etnogarsaeiliy sistemy: teorija versus kary-
ba“, Lietuvos muzikos ir teatro akademija (2024), autorinés
kompozitoriaus kompaktinés ploksteles: ,Kuriniai lictuviy
tradiciniams instrumentams® (2008), ,Nezinomos erdvés*
(2009), ,Tirpstantys zvaigzdynai“ (2012), ,Minimal
Mobile* (2020) ir ke. Kompozitorius laiméjo ,UNESCO-
Aschberg® stipendija karybiniam darbui Banfo meny
centre Kanadoje (2000), rezidavo Visbio tarptautiniame
kompozitoriy centre Gotlando saloje (2001), Nidos meno
kolonijoje (2016), Cité Internationale des Arts Paryziuje
(2019). Germanavi¢iaus muzika skambéjo daugelyje
tarptautiniy $iuolaikinés muzikos festivaliy Europos,
Amerikos ir Azijos $alyse.

Dr. Vytautas Germanavicius (b. 1969) is a Lithuanian
composer, rescarcher at the Faculty of Social Sciences,
Humanities and Arts of Kaunas University of Technol-
ogy, and Vice-Chairman of the Lithuanian Section of the
International Society for Contemporary Music (ISCM).
The scholar’s research areas include the intervallic struc-
tures and tuning systems in traditional Lithuanian vocal
and instrumental music, microtonality and alternative
tuning systems, theoretical and creative approaches to scale
systems and natural tunings, integration of research into
his compositional system. He studied in Vilnius (Lithu-
anian Academy of Music and Theatre, 1989-1996), San
Francisco (MFA, Mills College, 2003-2005, Fulbright
Scholarship), and Helsinki (Sibelius Academy, 2019,
Erasmus Doctoral Internship). In 2024, his postdoctoral
project received funding from the EU (Research Council of
Lithuania). The results of his research have been presented
in scholarly journals and at international academic confer-
ences ,Mikrotone ~ Microtone: Small is Beautiful” in
Salzburg (2021-2025), ,Innovation in Traditions & Tradi-
tionality in Innovations® in Odesa (2020), “Symposium of
New Works and Research into Contemporary Composers
“Avant-Garde and Experimental Creative Considerations
in Art Music” in Taipei (2021), and the “Microtonal Vil-
lage” in New York (2024). His monograph From Natural
Tunings to Ethno-Scale Systems: Theoretical versus Creativi-
tive Perspectives was published by the Lithuanian Academy
of Music and Theatre in 2024. His music has been released
in several original CDs: Works for Lithuanian Traditional
Instruments (2008), Unknown Spaces (2009), Melting
Constellations (2012), Minimal Mobile (2020), among oth-
ers. The composer was awarded the UNESCO-Aschberg
Bursary for creative work at the Banff Centre for the Arts
in Canada (2000), and held residencies at the Visby In-
ternational Centre for Composers (2001), the Nida Art
Colony (2016), and the Cité Internationale des Arts in
Paris (2019). Germanavi¢ius’ music has been performed
at numerous international contemporary music festivals
across countries in Europe, the Americas, and Asia.
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Jevgenija Ignatenko (g. 1976) studijavo muzika
Ukrainoje (Ukrainos nacionalinéje P. Caikovskio muzikos
akademijoje pas Ning Herasymova-Persydska) ir bizantines
giesmes bei paleografija Graikijoje (pas Lykourgosa Ange-
lopoulosa, Marija Alexandru). 2006 m. apgyné muzikos
meno daktaro laipsnj. Nuo 2002 m. désto UNTAM, dirba
docente. Ji yra IMS studijy grupés ,Krik3¢ioniskyjy Ryty
ir oriento muzika“ ir Aristotelio universiteto Salonikuose
studijy grupés ,Chrysorrhemon®, tyrinéjancios bizantinés
muzikos paleografija, naré.

Buvo moksliné pataréja ir lekroré projektuose ,Musica
sacra Ukraina“ (http://lab.openopera.com.ua), ,Open
Partes — Communication without Borders® ir ,Vertep:
Neo-Baroque Mystery*, jgyvendintuose remiant Ukrainos
kultiros fondui. Yra studijy grupés ,Byzantinoslavica® jka-
réja. Moksliniai interesai apima senaja muzika, ukrainieciy
muzika ir bizanting muzika. DidZiaja dalj savo darbo skiria
rankra$¢iy tyrimams. Knygos , X VII ir XVIII a. partittros
i$ Kyjivo kolekeijos (Kyiv, 2006) bendraautoré, publikavo

daugiau nei $esiasdesimt straipsniy.

Fiona Jackson yra Bristolio universiteto doktoranté. Ji
baigé magistro studijas Slavistikos ir Ryty Europos studijy
mokykloje (School of Slavonic and East European Studies,
SSEES) netrukus po to, kai zlugo Soviety Sajunga ir émé
kurtis naujos nepriklausomos valstybes. Ji tiria muzikinius
Didziosios Britanijos ir Soviety Sajungos mainus, daugiausia
démesio skiria santykiams su Baltijos respublikomis, Gruzija
ir Arménija.

Lora Kmieliauskaité — smuikininké ir $ivolaikinés
muzikos atlikéja. Siuo metu kitréja studijuoja $iuolaikinés
muzikos meno doktorantiirg Lietuvos muzikos ir teatro
akademijoje. Jos muzikiné raiSka apima daugybe Zanry,
jskaitant cksperimenting ir $iuolaiking muzika. Savo per-
formansuose L. Kmieliauskaité neretai taiko jvairiy nemu-
zikiniy medijy, judesio ir teatro elementus. Kaip atlikeja
ir $iuolaikinés muzikos ansamblio , Twenty Fingers Duo®
bendrajkaréja, ji pristaté savo darbus daugelyje prestiZiniy
festivaliy, tarp jy pastaruoju metu nuskambeéje koncertai —
»Huddersfield iuolaikinés muzikos festivalyje“ (Jungtiné
Karalysté) ir ,Loud Weekend® (JAV). Lora yra gavusi
BAFF stipendija, kuri sudaré galimybe mety laiko stazuotei
Siuolaikinés muzikos organizacijoje ,Bang on a Can“ Niu-
jorke 2024 metais. Tais padiais metais ji buvo apdovanota
Lictuvos kultiiros ministerijos Jaunojo menininko premija.
Siuolaikinés muzikos scenos tyrimy srityje Kmieliauskaité
dirba ekscelencijos klasteryje Improvizacija ir kitrybiskumas
scenos menuose (Scenos meny tyrimo centras, Lietuvos mu-
zikos ir teatro akademija).
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Yevgeniya Ignatenko (b. 1976) studied music in
Ukraine (Ukrainian National Tchaikovsky Academy of
Music, Nina Herasymova-Persydska) and Byzantine chant
and palacography in Greece (Lykourgos Angelopoulos,
Maria Alexandru). She received her PhD in Musical Art in
2006. Since 2002, she has taught at UNTAM, where she
serves as associate professor. She is a member of the IMS
Study Group Music of the Christian East and Orient and
of the Aristotle University of Thessaloniki Study Group for
the Palacography of Byzantine Music “Chrysorrhemon.”

She was a scientific advisor and lecturer for the projects
Musica sacra Ukraina (http://lab.openopera.com.ua),
Open Partes— Communication without Borders, and Vertep:
Neo-Baroque Mystery, implemented with the support of
the Ukrainian Cultural Foundation. She is the founder
of the study group “Byzantinoslavica.” Her scholarly inte-
rests include early music, Ukrainian music, and Byzantine
music. A significant part of her work involves the study of
manuscripts. She is coeditor of Partesny Concertos of the Se-
venteenth and Eighteenth Centuries from the Kyiv Collection
(Kyiv, 2006) and has authored over sixty articles.

Fiona Jackson is a PhD student at the University of
Bristol, having completed her master’s degree at the School
of Slavonic and East European Studies (SSEES) shortly after
the disintegration of the Soviet Union and the creation
of the newly independent states. Her rescarch examines
musical exchange between Britain and the Soviet Union,
predominantly focusing on relations with the Baltic repu-
blics, Georgia, and Armenia.

Lora Kmieliauskaité is a Lithuanian violinist and
active participant in music, theatre, and film production.
As a performer and co-founder of the contemporary
music ensemble Twenty Fingers Duo, she has presented
her work at numerous prestigious festivals, including the
Huddersfield Contemporary Music Festival (UK) and
Loud Weekend (USA), among others. Lora was awarded
the BAFF scholarship, which facilitated her professional
engagement with the Bang on a Can contemporary music
organization in New York in 2024. In 2024, she received
the Young Artist Award from the Lithuanian Ministry of
Culture. She is currently pursuing a doctoral degree at the
Lithuanian Academy of Music and Theatre.
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José Miguel Pérez Aparicio (g. 1998) Madrido auto-
nominiame universitete (UAM) studijavo muzikologija
ir muzikos technologijas, Barselonoje (Institut del Teatre)
igijo scenos meny istorijos ir teorijos magistro laipsnj.
Siuo metu — Barselonos autonominio universiteto (UAB)
doktorantas ir scenos meny tyrimy centro (CRAE) na-
rys, gaunantis Ispanijos universitety ministerijos paskirta
Formacién del Profesorado Universitario (FPU) stipendija.
Doktorantiros tyrimuose nagrinéja katalony moderniz-
mo kultirines iniciatyvas, kuriomis 1897-1922 m. buvo
siekiama teorizuoti ir konsoliduoti nacionalinj katalony
muzikinio teatro Zanra.

2024-aisiais buvo vizituojantis mokslininkas Lietuvos
muzikos ir teatro akademijoje ir dalyvavo doktorantiros
mokymuosc apie diskurso analizg ir transnacionaling istorijg
Talino, Tartu ir Prahos Karolio universitetuose.

Be mokslinio darbo, dar dirbo Jacinto Guerrero fondo
2020 m. sarsuelos konferencijy organizatoriumi ir parodos
»Lyrika ant sieny: sarsuclos plakatai®, surengtos Madrido
Cerralbo nacionaliniame muziejuje, koordinatoriumi. Kuria
turinj muzikinio teatro paveldo sklaidai ( ZeatreMusical.cat).
Redagavo istorinj Sarsuelos teatro repertuara.

Danuté Petrauskaité — socialiniy moksly (muzikos
edukologija) daktaré, Lictuvos muzikos ir teatro akade-
mijos profesoré, vyriausioji mokslo darbuotoja. 1978 m.
baigé muzikologijos studijas Lietuvos valstybinéje
konservatorijoje (dab. Lietuvos muzikos ir teatro aka-
demija), 1992 m. - Vilniaus universitete doktorantiira.
1978-1980 m. dirbo Lictuvos radijo ir televizijos komite-
te, 1980-2018 m. — Klaipédos universitete. Moksliniy
tyrimy sritys: lietuviy muzika ir muzikos pedagogikos
istorija, lietuviy egzodo muzikiné kultara, Lietuvos ir
kity $aliy muzikinés sasajos. Petrauskaite ileido $ias kny-
gas: Jeronimas Kaclinskas. Gyvenimas ir muzikiné veikla
(1997), Klaipédos muzikos mokykla 1923-1939 (1998),
Prudencija Bickiené (1998), Petras Armonas muzikiniy
kultiry kryzkeléje (2005), Lietuviy muzikiné kultira
Jungtinése Amerikos Valstijose 1870-1990. Tautinés
tapatybés kontirai (2015), Nailono udanga. Saltasis
karas, tarptantiniai mainai ir lietuviy muzika ir Nailo-
no uzdanga. Lietuviy muziky uésienio korespondencija
1945-1990 (1 ir 2 tomai; kartu su Rita Stanevidiiite
ir Vita Gruodyte, 2018), Juozas Zilevitius ir jo epocha
(2023). Paskelbé straipsniy Lietuvos ir uzsienio spaudoje,
buvo enciklopedijos Mazoji Lietuva Muzikos skyriaus
redaktoré, Siuo metu yra zurnalo Lietuvos muzikologija
redakcinés kolegijos naré¢. Dalyvavo daugelyje tarptautiniy
konferencijy, kaip vizituojanti profesoré skaité paskaitas

José Miguel Pérez Aparicio (b. 1998) studied Musico-
logy and Music Technology at the Autonomous University
of Madrid (UAM) and earned an M.A. in the History and
Theory of the Performing Arts from the Institut del Teatre
(Barcelona). He is currently a PhD candidate at the Autono-
mous University of Barcelona (UAB) and a member of the
Performing Arts Research Centre (CRAE), funded by the
Formacién del Profesorado Universitario (FPU) fellows-
hip awarded by the Spanish Ministry of Universities. His
doctoral research examines cultural initiatives of Catalan
Modernism that sought to theorize and consolidate a natio-
nal genre of Catalan musical theater between 1897-1922.

He has been a visiting researcher at the Lithuanian
Academy of Music and Theatre (2024) and has attended
doctoral training courses on discourse analysis and trans-
national history at the universities of Tallinn and Tartu and
at Charles University in Prague.

Outside academia, he has worked at the Jacinto Guerre-
ro Foundation as organizer of the 2020 Zarzuela Conferen-
ces and coordinator of the exhibition Lyricism on the Walls:
Zarzuela Posters hosted at the Cerralbo National Museum
(Madrid). He collaborates with TeatreMusical.cat, creating
content for the public dissemination of musical-theater
heritage, and has worked with the Teatro de la Zarzuela on
the editing of historical repertoire.

Danuté Petrauskaité holds a PhD in Social Sciences
(Music Education), is a Professor at the Lithuanian Academy
of Music and Theatre, and a Senior Researcher. She graduated
in 1978 with a degree in Musicology from the Lithuanian
State Conservatory (now the Lithuanian Academy of Music
and Theatre) and in 1992, completed her doctoral studies
at Vilnius University. From 1978 to 1980, she worked at
the Lithuanian Radio and Television Committee, and from
1980 to0 2018, at Klaipéda University. Her research interests
include Lithuanian music and the history of music education,
Lithuanian musical culture in exile, and musical connections
between Lithuania and other countries. Danuté Petrauskaité
has published the following books: Jeronimas Kacinskas:
Gyvenimas ir muzikiné veikla [Jeronimas Kacinskas. Life
and Musical Activities) (1997), Klaipédos muzikos mokykla
1923-1939 (Klaipéda Music School 1923—1939] (1998),
Prudencija Bickiené (1998), Petras Armonas muzikiniy
kultiiry kryzkeléje [Petras Armonas at the Crossroads of Mu-
sical Cultures] (2005), Lietuviy muzikiné kultiira Jungtinése
Amerikos Valstijose 1870~1990. Tautinés tapatybés kontiirai
[Lithuanian Musical Culture in the United States of America
1870—-1990: Contours of National Identity] (2015), Nailono
uddanga: Saltasis karas, tarptautiniai mainai ir lietuviy
muzika [The Nylon Curtain. International Exchanges and
Lithuanian Musician Networks in the Cold War Era] and

Nailono uzdanga: Lietuviy muziky uzsienio korespondencija
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Vokietijos, Olandijos, Sveicarijos, Ispanijos, Cekijos, Aus-
trijos, Turkijos, Norvegijos, Pranctizijos universitetuose ir
konservatorijose, rinko moksline medziaga JAV, Rusijos
ir Baltarusijos archyvuose ir bibliotekose, vykdé Europos
socialinio fondo ir Lietuvos mokslo tarybos finansuo-
jamus projektus, nuo 2022 m. dalyvauja tarptautiniame
projekte ,Beethovenas ir jo muzika naciy okupuotose
Europos $alyse®, nuo 2025 m. — ,Lenky ir lictuviy mu-
zika, globali perspektyva: migracija, diasporos tapatybeés
ir tévyneé®. Yra Lietuvos kompozitoriy sajungos, Baltijos
studijy plétros asociacijos (AABS), Europos akademijos
(Academia Europaca) naré¢, apdovanota Vydiino (1995),
AB ,Klasco“ (2005), Mikalojaus Konstantino Ciurlionio
(2015), Vytauto Landsbergio (2018), Onos Narbutienés
(2024) premijomis.

Dr. Heli Reimann - Talino universiteto Istorijos, ar-
cheologijos ir meno istorijos instituto mokslininké, dZiazo
tyrinétoja. Ji domisi Saltojo karo ir sovietmetio kontekstu,
muzikologijos, istoriografijos ir kultarologijos sankirtomis.
Yra knygos ,Tallinn ’67 Jazz Festival: Myths and Memo-
ries“ (Routledge 2002; i§ serijos ,Routledge Transnational
Studies in Jazz“) autoré, paskelbé penkiolika recenzuojamy
straipsniu.

Doc. dr. Gabrielius Simas Sapiega (g. 1990) $iuo
metu dirba Lietuvos muzikos ir teatro akademijos Muzikos
fakulteto Muzikologijos katedroje. Moksliniy tyrimy sritys:
XX-XXTI a. muzika ir teorinés sistemos, filosofija. Sapiega
reiskiasi muzikos tyrimy srityje, taip pat pedagogikoje.
Renge Specializuoto ugdymo krypties programas, mokymo
priemong Harmonijos pagrindai (2020), yra kolektyvinés
monografijos Valstybiné muzikos mokykla Kaune (1920-
1933)(2024) bendraautoris, dalyvavo jvairioje ckspertinéje
veikloje. Studijuodamas doktorantiroje Sapiega gilinosi j
organiskaja Platono vienovés idéja hilomorfiniuose spekeri-
nés muzikos procesuose, parengé ne vieng mokslo straipsnj.
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1945-1990 [The Nylon Curtain: Foreign Correspondence
of the Lithuanian Musicians 1945-1990] (Volumes 1 and
2; co-authored with Riita Stanevitiaté and Vita Gruodyte,
2018), and Juozas Zilevicius ir jo epocha | Juozas Zilevicius and
His Era) (2023). She has also published numerous articles in
Lithuanian and international journals.

Danuté Petrauskaité served as editor of the Music section
of the encyclopedia Mazoji Lietuva [ Lithuania Minor] and
is currently a member of the editorial board of Lietuvos mu-
zikologija [ Lithuanian Musicology]. She has participated in
many international conferences and, as a visiting professor, has
lectured at universities and conservatories in Germany, the
Netherlands, Switzerland, Spain, the Czech Republic, Aus-
tria, Turkey, Norway, and France. She has collected research
materials in archives and libraries in the USA, Russia, and
Belarus, and has led projects funded by the European Social
Fund and the Research Council of Lithuania. Since 2022,
she has participated in the international project Beethoven
and His Music in Nazi-Occupied Europe, and, from 2025, in
Polish and Lithuanian Music, Global Perspective: Migration,
Diasporic Identities, and Homeland.

Petrauskaité is a member of the Lithuanian Composers’
Union, the Association for the Advancement of Baltic
Studies (AABS), and the Academia Europaca. She has re-
ceived Vydinas (1995), M. K. Ciurlionis (2015), Vytautas
Landsbergis (2018), and Ona Narbutiené (2024) awards as
well as was also awarded by AB Klasco [a major stevedoring
business in Lithuania] (2005).

Heli Reimann, Tallinn University, Institute of Histo-
ry, Archacology and Art History, is a scholar of jazz with
a focus on the Cold War and Soviet-era contexts and on
intersections among musicology, historiography, and cul-
tural studies. She is the author of Tallinn 67 Jazz Festival:
Myths and Memories (Routledge 2002; in the Routledge
Transnational Studies in Jazz series) and has published
fifteen peer-reviewed articles.

Assoc. Prof. Dr. Gabrielius Simas Sapiega (b. 1990)
works at the Lithuanian Academy of Music and Theatre, at
the Department of Musicology within the Faculty of Music.
His research interests include 20th-21st century music and
theoretical systems, as well as philosophy. Gabrielius Simas
Sapiega is active in both music research and pedagogy. He
has developed Specialised Education Programmes, authored
the teaching aid Harmonijos pagrindai | Fundamentals of
Harmony), co-authored the collective monograph Vals-
tybiné muzikos mokykla Kaune [ The State Music School in
Kaunas) (1920-1933), and participated in various expert
activities. During his doctoral studies, he focused on the Or-
ganic Platonic Idea of Unity in the hylomorphic processes
of spectral music and published several scholarly articles.
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Jan Temme de Vries (g. 1998) — doktorantas tyréjas,
dalyvaujantis Bazelio universiteto projekte ,Night Muse —
The Night Side of Music®. Disertacijoje tyrinéja privadias
religinés muzikos naktiniy koncerty praktikas XVIII a.
Leipcige. Freiburgo, Vienos ir Oslo universitetuose igijo
muzikologijos magistro ir teologijos magistro laipsnius;
buvo apdovanotas Freiburgo teologijos fakulteto absolventy
prizu. Taip pat lanke vikingy ir viduramziy studijy kursus
Oslo universitete.

Studijuodamas dirbo dogmatikos ir liturgijos moksly
moksliniu asistentu, istorinés notacijos mokytoju. Yra
paskelbes moksliniy straipsniy, daugiausia apie baznyting
muzika, ir recenzavgs mokslo leidiniy, partitary ir jrady.
Kaip svedias tyréjas vies¢jo Orhuso (Grundtvigforskning),
Leuvardeno (Fryske Akademy), Groningeno universitetuose
(Rijksuniversiteit), Kopenhagos universiteto Privatumo stu-
dijy centre ir savo akademine patirtj prapleété dar prie§ pra-
dédamas dirbti Bazelyje. Nuo mazens muzikavo baznyciose,
jo specializacija buvo istoriniai klavi$iniai instrumentai.

Moksliniy tyrimy interesai apima himnologija ir litur-
gine muzika, ypa¢ protestantiskuose Vidurio Vokietijos
regionuose, Siaurés jiros pakrantéje ir Skandinavijoje nuo
XVIiki XIX a., taip pat XIX a. simfoning muzika ir senovés
germany filologija bei metrg. Visas $ias sritis sieja gilinimasis
i religinio tik¢jimo, kultiros ir muzikos saveika.

Dr. Monika Voithofer (g. 1989) yra Vienos universi-
teto Muzikologijos katedros podoktorantiros stazuotoja.
Ji studijavo muzikologija ir filosofija Graco ir Vienos
universitetuose, baigé magistro studijas Graco muzikos ir
scenos meny universitete, apgyné apdovanojimy pelniusia
disertacija apie motery menininkiy vaidmenj Tarptautingje
Siuolaikinés muzikos draugijoje (ISCM). Disertacijoje
(Denken, Horen, Da Capo: Konzeptuelle Musik im 20. und
21. Jabrhundert, Stuttgart: Franz Steiner Verlag, 2024),
taikydama transatlanting perspektyva, tyré konceptualig
muzika ir jos istorija, susipynusia su konceptualaus meno
praktikomis. Siuo tikslu ji vykdé mokslinius tyrimus keliose
institucijose Londone (CRMEP, Kingstono universitete),
Niujorke (Moderniojo meno muziejaus archyvuose ir
Niujorko vie$ojoje scenos meny bibliotekoje) ir Cikagoje
(Siaurés Vakary universitete, McCormicko ypatingyjy ko-
lekeijy bibliotekoje ir Cikagos universitete). Jos akademinio
darbo démesio centre — muzikos estetika, XX a. avangardas
ir XXTI a. $iuolaikiné muzika bei menas.

Jan Temme de Vries (b. 1998) is a PhD researcher
affiliated with the project NightMuse—The Night Side of
Music at the University of Basel. His dissertation explores
private devotional nocturnal musicking practices in eighte-
enth-century Leipzig. He holds an MA in Musicology and a
Mag. Theol. in Theology from the Universities of Freiburg,
Vienna, and Oslo, and was honored with the Alumni Prize
by the Theological Faculty in Freiburg. In addition, he has
attended courses in Viking and Medieval Studies at the
University of Oslo.

During his studies, Jan worked as a research assistant in
dogmatics and liturgical science, as well as a tutor in histori-
cal notation. He has published academic articles—primarily
on church music—and contributed reviews of scholarly pu-
blications, scores, and recordings. His experiences as a guest
researcher at the Center for Grundtvigforskning in Aarhus,
the Fryske Akademy in Leeuwarden, the Rijksuniversiteit
Groningen, and the Centre for Privacy Studies at the Uni-
versity of Copenhagen enriched his academic background
even before his current appointment in Basel. From an early
age, he has also been active as a church musician, specializing
in historic keyboard instruments.

His research interests include hymnology and liturgical
music—especially within Protestant regions of Central
Germany, the North Sea coast, and Scandinavia from
the sixteenth to the nineteenth centuries—as well as ni-
neteenth-century symphonic music and Old Germanic
philology and meter. All these areas are connected by his
broader focus on the interplay between religious faith,
culture, and music.

Dr. Monika Voithofer (b. 1989) holds a postdoctoral
position in the Department of Musicology at the University
of Vienna. She studied musicology and philosophy at the
Universities of Graz and Vienna and completed her MLA.
at the University of Music and Performing Arts Graz with
an award-winning thesis on the role of female artists within
the International Society for Contemporary Music (ISCM).
In her dissertation (Denken, Horen, Da Capo: Konzeptu-
elle Musik im 20. und 21. Jabrhundert, Stuttgart: Franz
Steiner Verlag, 2024), she examined conceptual music and
its entwined history with conceptual art practices from a
transatlantic perspective. To this end, she pursued research
at several institutions located in London (CRMEP, Kings-
ton University), New York City (MoMA Archives and the
New York Public Library for the Performing Arts), and
Chicago (Northwestern University, McCormick Library
of Special Collections, and the University of Chicago).
Her academic work focuses on music aesthetics, twentieth-
century avant-gardes, and contemporary music and art in
the twenty-first century.
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