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Pratarmé

Garso ir vaizdo saveikos supratima smarkiai veikia kintan¢ios meno praktikos ir teorinés prieigos. Sios saveikos analizei
taikomy koncepty ir konteksty jvairove atskleide 2022 m. spalio 6-8 d. Vilniuje jvykusi Baltijos muzikology konferen-
cija ,Muzika ir vizualiné kultira: partitira, scena, ckranas®. Dar iki Richardo Wagnerio ateities muzikos dramos kaip
Gesamtkunstwerk koncepcijos muzikos ir vizualiniy meny rysiai buvo svarbiis operos meno savivokai, o Siuolaikybéje
tapo daznu Zanro virsmy veiksniu. Lauma Melléna-Bartkevica straipsnyje ,,Operos ,, Baniuta® atgimimas: nuo nacionalinio
romantizmo iki $iuolaikinio performatyvumo® analizuoja, kaip ,,naujasis estetinis rezimas® pasitelkiamas sickiant dekons-
truoti Alfredo Kalninio tauting opera ,,Baniuta“ (1920) j socialiai jautrig opera-filma (2021) ir teatro spektaklj (2022).
Publikacijoje ,Instrumentinis teatras Ukrainos kompozitoriy motery kiiryboje: komunikacijos aspektas” Olena Berchova
nagrinéja kitokj virsmo atvejj: akustinio, vizualinio ir performatyvaus komponenty saveika Ukrainos kompozitoriy motery
instrumentin¢je kuryboje muzikologe apibudina kaip mazosios instrumentinés operos atvejj. Atlikimo vizualizavimas
neatsicjamas nuo $iuolaikinio atlikéjo tapatybés, kurios formavimo strategijas pasitelkdama personos savoka narsto Ne-
ringa Valuntonyté (,, Akademinés muzikos atlikéjo scenos personos kirimas: vizualiné tapatybeés iSraiska®). Plétodamas
vertimo teoring prieiga straipsnyje ,Negirdimi garsai: vizualinés fantazijos” Sascia Pellegrini atveria muzikos ir vizualiniy
meny medijy rySius Vasilijaus Kandinskio ir Arnoldo Schénbergo darbuose, taip pat su Siais darbais sieja kity menininky
karinius: vertimai ,tarp muzikos ir vizualiojo meno medijy, klausos ir regos, akustiniy ir vizualiniy rei$kiniy [...] sukuria
naujas perspektyvas, nenubraizytus Zemélapius, garsografijas, naujas morfologijas®. Sakartvely kompozitoriaus Micheilio
Sugliagvilio grafiniy partitiiry vizualumas grindZiamas jau pokarinio muzikinio avangardo ideologija (Ketevan Chitadze
»Micheilis Suglia$vilis — nepazjstamasis i§ Sakartvelo avangardo®).

Medijy saveikos kontekste itin platus kino ir muzikos tyrimy laukas. Straipsnyje ,,Nebyliojo kino muzika: tarp tarpdis-
cipliniskumo ir daugiadiscipliniskumo® Francesco Finocchiaro kritiskai analizuoja nebyliojo kino muzikos tyrimy jkon-
tekstinima istorinés muzikologijos ir kinotyros lauke. Apeliuodamas j kopernikiskam postkiui prilygstan¢ia muzikologijos
paradigmy kaitg (i$ estetinés, paremtos muzikos kirinio istorija j kontekstualig, prioritetg teikian¢ia muzikos kultiroms),
autorius mano, kad kino, kartu ir nebyliojo, muzika galéty ,,buti laikoma istorinés muzikologijos, suprantamos kaip historia
civilis, intradisciplininiu objekeu, t. y. istoriografiniu muzikos ,kulttrinio paveldo® tyrimu®. Rebecca Pericleous pazymi,
kad ,bet kokia muzika kelia kultariniy asociacijy, o dauguma $iy asociacijy dar labiau kodifikuoja muzikos industrija“.
Pasitelkdama discipliny riby perZengimo principg, autoré straipsnyje ,, Asmening, tautiné ir kultiriné atmintis: Benjamino
Britteno muzika ,Ménesienos karalystéje“ nagrinéja Britteno muzikos traktuote Weso Andersono filme ,Ménesienos
karalyste, i$skiria Britteno kiirybg ir gyvenima apimancéias ideologines, sociokultirines ir semiotines konotacijas ir kartu
jvertina $iy konotacijy poveikj filmo prasmes karimui.

Garsas ir vaizdas yra ne vien meninés raiSkos medijos, bet ir atminties saugotojai. Kamilé Rupeikaité straipsnyje , Mu-
zikos instrumentai 150-ojoje psalméje: vaizdiniy interpretacijy pavyzdziai nuo tradicinio Zzydy meno iki Ben Shahno*
i$ryskina, kaip 150-oje psalméje minimi muzikos instrumentai, uZfiksave turtingg muziking praeitj, buvo interpretuojami
zydy diasporos tradiciniame mene ir modernioje kiiryboje. Analizuodama archajisko paveldo jprasminima susiuolaikintame
muzikiniame folklore straipsnyje ,,,,Kaip véjas pate”: liaudies daina Siandieninéje kultiroje kaip tekstas ir pasakojimo badas*
Eglé Gelaziaté-Pranevidiené pabrezia, kad tai naujas kulcarinis tekstas, pasizymintis tam tikru naratyviniu sgmoningumu:
»okirtingy, paprastai nuo kiekvieno kiréjo gyvenamojo pasaulio priklausanéiy, jam reik§mingy kultariniy Zenkly sistemy
derinimas veikia kaip savosios tapatybeés paieska ir praktika, besireiSkianti skirtingais lygmenimis: asmeniniu, bendruome-
niniu, dvasiniu:* Heli Reimann kriti$kai analizuoja populiarius dZiazo draudimy Soviety Sajungoje naratyvus ir atskleidzia
sovietinio dziazo istoriografijos prieStaras. Muzikologé sklaido jsitvirtinusius mitus apie sovietinés cenziiros i$skirtinuma
ir argumentuoja, kad su ankstyvuoju dziazu susijusi retorika buvo budinga ne vien SSRS, bet JAV ir Europai (,Dziazo
situacija Soviety Sajungoje. AntidZiazo retorikos pradzia XX a. tre¢iajame desimtmetyje®).

Zurnalas tesia signifikacijos ir tipologijos saveikos teorinio ir praktinio diskursy svarstymus. Rachel Becker imasi
patikslinti operos fantazijos Zanrinius ir recepcijos kontekstus bei straipsnyje ,,Grjztant prie operos fantazijos taksonomi-
jos: patikslintas zanras, patikslintas kontekstas® teigia, kad giliai jsiSaknijes Italijos muzikingje tradicijoje ir persmelkeas
virtuoziskumo jvaizdziy operos fantazijos zanras reikalauja naujo poziurio: ,Opera fantazija kaip vientisa ir prasminga
grupé kariniy paaikina tiek Zanra, kuris buvo sumenkintas, tiek ir kultarinius rezonansus, kurie vis dar daro jtaka muzikos
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recepcijai ir atlikimui Siandien! Malgorzata Grajter aptaria naujg pozitrj  mimezés principo raiska muzikoje, komentuo-
dama muzikos semiotiky jZvalgas (,Muzika ir mimezé: imitacija paremty muzikos zenkly tipologijy perzitra“).

Zurnale spausdinamos recenzijos apie naujas muzikology monografijas: Balys Vaitkus aptaria 2022 m. pabaigoje
leidykloje ,,Springer® ileista Giréno Povilionio, Diego Cannizzaro, Rimos Povilionienés kolektyvinj darbg Vox Humana
Crafismanship. Origins, Intersections and Influence on Lithuanian Pipe Organ Building (,Vox Humana meistrysté. Kilme,
sankirtos ir jtaka Lietuvos vargondirbystei“), kurio centre atsiduria vienintelis vargony registras subtiliu istoriSkai susi-
klos¢iusiu vardu ,Zmogaus balsas* — Vox humana. Dariaus Kutinsko recenzija pristato naujausig Danutés Petrauskaités
monografija ,, Juozas Zilevitius ir jo epocha® (Vilniaus dailés akademijos leidykla, 2023). Sis leidinys ,.dar platiau atveria
duris j ilgus deSimtmedius ribotg, ignoruoty ir sovietme¢iu net drausty lictuviy tautos istorijos pus¢ — tg kultarinés rai-
dos dalj, kuri nattraliai susiformavo ir netrikdomai vystési uz Atlanto, kuri rémési ir pratesé tarpukario nepriklausomos
Lietuvos dvasig”.

Rita Stanevidiaté
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Preface

The understanding of the interaction between sound and image is strongly affected by changingart practices and theo-
retical approaches. The diversity of concepts and contexts employed to analyze this interaction was revealed in the Baltic
Musicological Conference “Music and Visual Culture: Score, Stage, Screen,” held in Vilnius from 6 to 8 October 2022.
Even before Richard Wagner’s conception of music-drama, the music of the future, as Gesamtkunstwerk, the relationship
between music and the visual arts was important for the self-awareness of the art of opera, while contemporaneously it
has become a frequent factor of genre transformations. In her paper “Baguta Resurrected: From National Romanticism to
Contemporary Performativity, Lauma Melléna-Bartkevi¢a explores the use of the “new aesthetic regime” to deconstruct
Alfred Kalnin’s national opera Bazuta (1920) into a socially sensitive opera-film (2021) and theater performance (2022).
Meanwhile, Olena Berehova (“Instrumental Theater in Ukrainian Women Composers’ Creativity: The Communication
Aspect”) deals with a different case of transformation: she describes the interaction of acoustic, visual, and performative
components in the instrumental works of Ukrainian women composers as a case of a small instrumental opera. The visualiza-
tion of performance is inseparable from the identity of a contemporary performer, whose formation strategies are outlined
by Neringa Valuntonyté (“Creating an Academic Musician’s Stage Persona: A Visual Representation of the Performer’s
Identity”) using the concept of persona. Expanding on the theoretical approach of translation, in “Sound Unheard: The
Visual Phantasmata,” Sascia Pellegrini reveals the relationship between music and visual art mediums, exploring the works
of Wassily Kandinsky and Arnold Schénbergand relating them to the works of other artists: the translations “occurring
between the mediums of music and visual art, between hearing and sight, between acoustic and visual phenomena [...]
generate new perspectives, uncharted maps, soundographies, new morphologies.” The visuality of the graphic scores of
Sakartvelian composer Mikheil Shugliashvili was based on the ideology of the post-war musical avant-garde (Ketevan
Chitadze’s article “Mikheil Shugliashvili — A Stranger from the Georgian Avant-Garde”).

In the context of media interaction, the field of film and music research is particularly broad. In “Silent Film Music:
Between Interdisciplinarity and Multidisciplinarity,” Francesco Finocchiaro critically explores the contextualization of silent
film music research in the field of historical musicology and film studies. Referring to the paradigm shift in musicology
that has taken a Copernican turn (from an aesthetic one, based on the history of the musical work, to a contextual one,
which prioritizes music cultures), Finocchiaro argues that cinematic music, and silent film music along with it, can “be
considered an intradisciplinary object for historical musicology understood as historia civilis: that is, a historiographical
inquiry into music’s ‘cultural heritage.” Rebecca Pericleous notes that “any music bears cultural associations, and most
of these associations have been further codified by the music industry.” In “Personal, National, and Cultural Memory:
The Treatment of Benjamin Britten’s Music in Wes Anderson’s Moonrise Kingdom, she applies the principle of crossing
disciplinary boundaries to examine the treatment of Britten’s music in Anderson’s film, highlighting the ideological,
socio-cultural, and semiotic connotations surrounding Britten’s work and life while simultaneously assessing the impact
of these connotations on the film’s meaning making.

Sound and image are not only mediums of artistic expression — they are also preservers of memory. Kamilé Rupeikaite
highlights how the musical instruments referred to in Psalm 150, which record a rich musical past, have been interpreted
in the traditional and contemporary art of the Jewish Diaspora (“Musical Instruments in Psalm 150: Examples of Their
Visual Interpretation from Traditional Jewish Art to Ben Shahn”). Eglé Gelaziuté-Pranevi¢ieng, in her analysis of the
meaning of archaic heritage in modernized musical folklore (“How the Wind Was Blowing: Folksong in Contemporary
Culture as Text and Narrative Mode”), stresses that it is a qualitatively new cultural text: “contemporary musical folklore
today appears as a new cultural text, characterized by a certain narrative consciousness.” Heli Reimann critically analyzes
the popular narratives of jazz bans in the Soviet Union, revealing the contradictions of Soviet jazz historiography. She
dispels the persistent myths about the exclusivity of Soviet censorship and argues that the rhetoric associated with early
jazz was not only typical of the USSR, but also of the USA and Europe (“The Status of Jazz in the Soviet Union and the
Beginning of the Anti-Jazz Rhetoric in the 1920s”).

The journal continues with contemplations on theoretical and practical discourses on the interaction between significa-
tion and typology. Rachel Becker sets out to clarify the genre and reception contexts of the opera fantasy (“Re-Approaching
a Taxonomy of the Opera Fantasia: A Clarified Genre, A Clarified Context”). She argues that the genre of opera fantasy,
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deeply rooted in the Italian musical tradition and pervaded by images of virtuosity, needs a new approach: “opera fantasia
asa coherent and meaningful group of works clarifies both a genre that has been consciously stifled and cultural resonances
that still impact music reception and performance today.” Malgorzata Grajter examines new approaches to the expression
of the mimesis principle in music, commenting on the insights of music semioticians (“Music and Mimesis: Revisiting
Typologies of Musical Signs Based on Imitation”).

In the present issue, Balys Vaitkus discusses the collective work “Vox Humana Craftsmanship. Origins, Intersections
and Influence on Lithuanian Pipe Organ Building” by Girénas Povilionis, Diego Cannizzaro, and Rima Povilioniené
(Springer, 2022), and Darius Kutinskas reviews Danuté Petrauskaité’s monograph Juozas Zilevicius ir jo epocha (Juozas
Zilevitius and His Era) (Vilnius Academy of Arts Publishing House, 2023).

Rata Stanevidiite



