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(www.kinoeyes.eu), held by universidade lusófona (portugal), Screen Academy Scotland (uK) 
and Baltic Film, Media, Arts and communication School (Estonia), specialising in fiction film 
directing. his professional career has been focused as director and cinematographer for short films, 
documentaries and music videos. during his academic studies, he focused his research works on 
the comparative studies between cinema, music and painting art forms. his short films have been 
part of the official selection in film festivals in Europe, latin America and russia. After his last 
short film Wild Game, shot in the Estonian winter forests, he is currently developing his first fea-
ture film to be produced in 2018. 
jeronimo.sarmiento@gmail.com 

dr roSS WilliAMS is an Australian composer/sound designer who has written music and designed 
sound across a range of styles for theatre, feature film, concert hall, dance, museum installation 
and interactive media. Since studying composition in Australia and the united States, his works 
have been performed internationally by groups such as the West Australian youth and Symphony 
orchestras and the Australian String Quartet. his works for award winning abstract, documentary 
and narrative films have been shown in festivals around the world. he holds a Bachelor’s degree in 
Music (honours) from the university of Western Australia and a Masters and doctorate in Musi-
cal Arts from rice university, texas. he is the Assistant professor of Sound design for Film and 
Animation at the School of Art design and Media at Nanyang technical university, Singapore. 
his main focus is on the sound design and score of documentary, fiction and abstract/experimental 
film. his research interests include the aesthetics for sound design in documentary film, pedagogy 
of sound for the moving image, and the effect of sound design on image memory in film.
rawilliams@ntu.edu.sg



233Ars et  prAxIs  2018  VI

About the authors PriedAi

lorEtA VASKoVA is a theatre director who is currently pursuing a phd in Art Studies at the 
lithuanian Academy of Music and Theatre. She graduated from Klaipėda university and con-
tinued her MA studies at the Vsevolod Meyerhold centre in Moscow. The Ministry of culture 
of the republic of lithuania endowed Vaskova with debut of the year prize in 2010. The same 
year, she was also nominated for the Golden Stage cross as The Best debutante. in 2013, she cre-
ated a musical collage performance 59’Online, which was presented at The Arts printing house’s 
program “open Space” and nominated for the Golden Stage cross in The Best young Artist 
category. Vaskova’s theatrical performance Drunk, directed at the Klaipėda drama Theatre in 2014, 
was awarded The Best young director prize at the lithuanian Theatre Spring Festival. in 2017, 
she directed the chamber opera To the Lighthouse at the Klaipėda State Music Theatre, which was 
awarded The performance of the year prize at the Klaipėda Theatre and performing Arts Awards 

“Masks of Gratitude”. currently, Vaskova is pursuing a phd in art studies and is conducting artistic 
research called “documentary Theatre: Verbatim Ways of creation”. in 2016, she created Person-
nel, a theatrical tour of the Klaipėda drama Theatre based on her research. Vaskova also premiered 
One Hundred Years of Childhood, a theatrical reading at the lithuanian National drama Theatre in 
2018, in which she experimented with various verbatim ways of creation. 
loreta.vaskova@gmail.com 

GiEdrė ŽArėNAitė is a violinist and a doctoral student in the arts at the lithuanian Acade-
my of Music and Theatre (supervisors prof. ingrida Armonaitė-Galinienė, Assoc. prof. dr lina 
Navickaitė-Martinelli). Giedrė Žarėnaitė is a laureate of many international and national competi-
tions, she actively participates in international chamber ensembles and orchestra projects. in 2004, 
she founded the C/O chamber orchestra, in 2014–2018 she took the position of a concertmaster 
in the Vilnius city St. christopher chamber orchestra. currently, Žarėnaitė is often invited to 
join orchestras such as the Kristiansand Symphony orchestra, Bergen philharmonic, Norwegian 
Arctic philharmonic, and MusicAeterna. The theme of Žarėnaitė’s current artistic research project 
is “changing the functions of a violinist in solo and ensemble playing: aspects of performance and 
communication”. 
giedre.zarenaite@gmail.com


