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stresses the phenomenon of parasitism (recreation of music 
of other composers) and loop music as the main principle for 
his compositional style. 

Delivered 2017 03 08

Ivan Kuzminskyi (b. 1983) is a musicologist (historical 
musicology) and postdoctoral researcher at the Ukraine Piotr 
Tchaikovsky National Academy of Music in Kyiv. His supervi-
sor is Prof. Hab. Dr. Nina Gerasymova-Persydska. The object 
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duated with the Master in composition from the Lithuanian 
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